
 
The Motorway Service Station as a Destination in its Own Right 
 

The Motorway Service Station as a Destination in its Own Right as a photographic project is being 
shaped entirely by John Clark, Andrew Conroy and the photographers that have been invited to 
participate. In the first instance photographers were given the title of the project and asked to make a 
decision as to whether they wanted to respond to that alone or look specifically at Simon’s original 
poems for further guidance. Since then a private online forum has been created, giving participants the 
opportunity to exchange ideas, upload works in progress, and discuss their approaches to the work. 
John also included the following text, his reflections on why he thought The Motorway Service Station 
as a Destination in its Own Right had mileage as a photographic project: 
 

For me, just the sight of the Title of Simon Armitage’s 2011 poetry pamphlet hot off 
the press in the offices of The Poetry Business at Bank Street Arts was enough to 
bring a smile to my face and conjure up a sequence of images flashing at the 
speed of a shutter in my mind’s eye. Later, upon hearing Simon read from the 
book at a book launch in the Centre, those images became more vivid – this was 
somewhere we had all been and these were emotions we had all felt. 
 
With Simon having recently been announced as patron at Bank Street Arts it 
seemed a given, with his agreement, to use the title in a more visual way. Despite 
the possibilities offered by other media, that sense of images flashing at shutter 
speed through my head has been hard to shake and I have struggled to get away 
from seeing that visual realization as anything other than a photographic project: 
not simply an exhibition, but rather an exploration of the title; not an attempt to 
visualize the poems but to take the possibilities of both the title and the ideas in 
the poems as a starting point. 
 
In that sense I see the project as quite open ended. Yes, we have a title. Yes, we 
have a sequence of poems. Yes, we have a location we all know and probably a 
story we can all recount about the destination. We equally have our own image of 
these subliminal spaces – be it the Motorway signage, the layout of the car parks, 
the food, the franchises, the overnight stops on long drives North or South, the 
smells, the noise, the tiredness, the relief…. but how often have we thought of 
motorway service stations as destinations….. and how often as destinations in 
their own right. 
 
So for me there is a clear point of departure in this project. And that point of 
departure has to be ‘the destination’. This is not a project about capturing the MSS 
on film, it is not a celebration or otherwise of the architecture or landscape. The 
starting point is clear. It is a response to a phrase, a title and an idea…. The 
Motorway Service Station as a Destination in its Own Right. After that, it is 
whatever those contributing to the project seek to make of it and we are looking for 
active contributions: not just photographs but ideas of how we might take this and 
run with it; not just a passive response to an eleven word brief but involvement in 
shaping the project and exploring the possibilities it offers. 
 

John Clark, May 2012 
 
Over the coming weeks/ months, as the photographers’ ideas take shape, we’ll be focusing on the 
specific form the proposed publication will take. For the moment we’re asking the photographers to 
develop and feedback their ideas and approach to the project and think about the extent to which they 
would like to use the private forum as a collaborative space/ resource. 
 
 
 
 



 
Participating photographers: 
 
Sam Mellish 
 
Sam Mellish is intimately familiar with Britain’s road culture and a number of his projects have used it 
as a focal point to explore a recurrent set of themes. Sam was born and brought up in Suffolk, UK. As 
a teenager, he worked throughout Europe, Asia, Africa and Australasia as a jobbing chef later 
becoming a sports editorial and documentary photographer. At the age of 28 he returned to London to 
study for a Master of Arts in Photojournalism, and has since settled in the city, where he continues to 
publish and exhibit his work. In 2009 Sam received Lottery funding through the Arts Council of 
England, and in 2010 published his debut book On the Road: London to Lands End, his first major 
body of work dedicated to a transient trade, rich in diverse cultures. His Roadside Britain project is 
being exhibited at Bank Street Arts in August 2012. 
 
Photographs from Sam’s Roadside Britain series: 
 

       
 
David Barnes 
 
David Barnes is a Welsh photographer and film-maker. His artistic practice is centred around a 
subjective experience of family and community. With a core photographic practice augmented by 
installation and video, and collaborative in its approach, the resultant body of work is an unhurried 
reflection on 'home', the passing of time, and our own relationship to memory and history. 
 
David has exhibited widely in the UK and Europe. In 2011/12 ongoing project work is supported by 
the Arts Council of Wales, Cynon Valley Museum and Gallery and Ffotogallery, with a selection of the 
latest work touring from Sept 2011 in the form of his King Tide project.  
 
David has a background in editorial and commercial photography. A regular contributor to the UK's 
top magazines since 1998, he has worked in film and TV including producing and directing two 
Documentary films, and is a regular visiting lecturer on UWN's Documentary Photography (BA) 
Course. 
 
A selection of David’s images: 
 

       
 
 
 
 



Jessa Fairbrother 
 
After completing an MA in Photographic Studies at the University of Westminster, Sheffield-based 
Jessa Fairbrother began to explore what attracted her to certain stories or patterns of behaviour. As 
she notes: 
‘I have a particular interest in clichés and familiarity and how these inform us on a deep level to the 
point where we are not sure where a thought or memory originates. My work Subtitled is very much 
about this blur between ‘authentic’ and constructed memory, and my ambivalent feelings about the 
passive consumption of happy endings. Themes such as nostalgia and loss feature strongly in my 
work. My first major body of work was on memorial benches that dot the Pembrokeshire coastline and 
was funded by the Arts Council of Wales. I have also completed a project on women who have kept 
their wedding dresses for many years, called I Did. This work received an honourable mention in the 
Magenta Flash Forward Awards in 2009.’ 
 
A selection of Jessa’s images: 
 

               
 
Si Barber 
 
Si Barber was born in Norwich in 1967 and currently lives in Norfolk, although his work sees him 
regularly travel the length and breadth of the UK. His main interest is the manner in which people 
affect, and interact with the physical and psychological landscapes in which they find themselves. Si 
shoots documentary style images which he hopes describe the way in which we live today and 
perhaps serve to resist the prevailing mainstream narratives. 
 
He recently self-published his first book, The Big Society- ‘a document of the credit crunch. A visual 
riposte to Cameron’s imagined nation and a critique of the voodoo economics which took Britain to 
the edge of moral and financial calamity’. Prime Minister Cameron has not responded to Si’s request 
for feedback on the work as of yet. 
 
Si’s work has, amongst other places, been exhibited at The Edward Hopper gallery, New York, Les 
Recontres d'Arles, and FACT in Liverpool. In 2011/12 a major exhibition of The Big Society was held 
at Bank Street Arts in Sheffield. 
 
Images from Si’s The Big Society project: 
 

       
 
Andrew Conroy 
 
Andrew is an artist in residence at Bank Street Arts and is curating The Motorway Service Station as 
a Destination in its Own Right. He is currently using his residency to explore the connections between 



his work as a curator and his practice as an artist/ photographer. Recent/ forthcoming curated projects 
include Vélo, Finding Lost Time, I Am Karen: reinterpreted, The Big Society, and PushPull. Andrew’s 
photographic response to The Motorway Service Station as a Destination in its Own Right is 
multimedia-based, incorporating sound and timeline elements, and develops his interest in the 
hypnotic drone and psychogeographic landscapes of motorways.  	  
 
Images from Andrew’s The Drive: The Motorway Service Station as a Destination in its Own 
Right series: 
 

          
 
Stephanie de Leng 
 
Merseyside-based Stephanie was born in Atlanta, USA, and educated in London and Hamburg. Her 
interest in photography began while working for ten years on the other side of the camera as an 
international fashion model. After settling in Liverpool she began working as a portrait photographer in 
1988. 
 
She has received a number of photography awards and in 2008 was highly commended for her 
contribution to the arts in Merseyside Woman of the Year. In 2008 she published her first 
photographic book, People in Liverpool and has had nine solo exhibitions since 2008. Stephanie is 
heavily involved cutting edge documentary projects, including an inside look at Strangeways Prison 
and the journey of a pig, from abattoir to plate. Some of her work is on permanent display in the 
recently opened Museum of Liverpool. She is a regular contributor to BBC Radio. 
 
Images from Stephanie’s Abattoir and Strangeways projects: 
 

             
 
Human Endeavour (Alex Currie, Simon Carruthers, Richard Chivers) 
 
Human Endeavour is a photographic collective originally conceived in late 2007. The aim of Human 
Endeavour was to bring together like-minded photographers with a view to curating and enabling the 
set up and exhibition of new works around a central theme. The objective was to exhibit photographic 
work that was themed in conjunction with ideas of human activity and intervention that resonate with 
important topical issues of the day, affecting the wider society as a whole, which included the societal 
impacts of re-cycling, geological and human intervention through quarrying, thoughts of death and 
immortality observed through cryogenics and the impacts of globalisation and homogenisation, as 
reflected in one of the world’s biggest ports and beyond. 
 



Alex Currie: 
 
‘Having grown up in the North of England, amidst a once great swathe of heavy industry, I have been 
fascinated by the terminal decline of an industrialised society and its tumultuous move towards the 
post-industrial, and ultimately globalised, society that we inhabit today. My photographic practice is 
concerned with exploring these urban and industrial environments. Often overlooked or ignored, these 
places impact heavily upon the individual subconscious. It is within this construct that a greater 
understanding of the human psyche is sought, and how the implications of the modern world reflect 
upon our everyday being.’ 
 
A selection of Alex’s images: 
 

                      
 
Simon Carruthers: 
 
Simon is a lens-based artist whose photographic practice is largely concerned with human 
interventions upon the urban and rural landscapes, and actions undertaken in the name of progress. 
More generally he is interested in documentary, landscape, interior and architectural photography.  
 
A selection of Simon’s photographs: 
 

             
 
Richard Chivers: 
 
Richard’s work is based around creating documentary projects that look at the shaping and re-
shaping of the British landscape. He has received several Arts Council awards to make, curate and 
exhibit his work across the UK. 
 
Some of Richard’s photographs: 
 

             



 
Jim Mortram 
 
East Anglia-based Jim studied BA Fine Art painting in Norwich, and his Market Town series of 
portraits that document the intersection of rural and urban lifestyles has been described as ‘one of the 
great British photo projects of our times’. So far the series has earned success in print, exhibition and 
after years of borrowing equipment last year Jim crowdsourced the funds to acquire his own camera 
to focus on documentary work. Portraits from the series have been featured in publications all over 
the world ranging from specialist Camera magazines to documentary publications and blogs including 
the New York Times, The Guardian newspaper, as well as the BBC.  
 
Through 2009 to 2011 Jim has been amongst the winners of Worldwide photography competitions 
including, The Print Space, Photo Radar portrait and Street photographer, C B Ellis Urban 
photographer of the year 2011 and short listed for the Royal Academies Eyewitness Competition in 
the autumn of 2011. Market Town evolved into a blog called Small Town inertia dealing with people 
and lives and currently Jim is working on a long form documentary series dealing with living with 
Epilepsy and researching stories and making portraits for his debut book. 
 
Images from Jim’s Market Town series: 
 

       
 
Tribble & Mancenido 
 
James Frank Tribble (b. 1983, South Carolina) and Tracey Mancenido Tribble (b.1980, New York) are 
collaborative artists who currently live in Jersey City. Frank received his BFA from The School of 
Visual Arts and Tracey from Polimoda in Florence, Italy and FIT in New York. They have recently 
returned from their yearlong travels across the States, highlighting the journey of American truck 
drivers. The artists became both voyeur and subject, spending over a year on the road as employed 
truck drivers, simultaneously photographing and living out of their eighteen-wheel truck. 
 
Tribble & Mancenido have been exhibited and published nationally and internationally, including 
shows at Centre Pompidou, in association with The Shanghai Art Museum, Houston Center for 
Photography, Magenta’s Flash Forward Festival in Toronto and Boston, PIP International Photo 
Festival in Pingyao, China, The Studio Museum of Harlem and Host Gallery in London. Frank and 
Tracey’s work has been featured in publications such as The British Journal of Photography, 
Bloomberg Businessweek, Photo District News and The New York Times. They are represented by 
Sasha Wolf Gallery in New York. 
 
Images from James and Tracey’s Hurry Up and Wait series: 
 

       
 



Andrew Robinson 

Andrew Robinson is a photographer and filmmaker whose practice explores identity, community and 
place through a mixture of landscape, environmental details and still life. The resulting work is often 
cross-practice combining still and moving imagery, sound, projection and installation.  Andrew also 
undertakes commissioned film and photography projects for a range of clients that usually involves 
participation and engagement with the public as a key element. As Andrew notes: 

"I am attracted to subjects whose visual appearance or situation suggest or reveal the trace 
of both the individual and the passing of time and much of my work exploits the narrative 
potential of such appearances. I am also interested in how photography functions beyond 
the bounds of the single image and how the narrative potential of individual photographs is 
influenced and moderated by context. I often combine photographs in groups and utilise 
archive or found imagery, text, video and audio alongside my photography. In this context 
the photographs themselves become artefacts providing a partial or suggested narrative: a 
trace of a trace." 

 
A selection of Andrew’s images: 
 

       
 
Andrew G Smith 
 
Andrew G. Smith is a photographer based in Sheffield, UK. He has exhibited work in both group and 
solo shows since 2008. At the present time he is working on two projects, a commission for Sheffield 
Forgemasters International entitled Photography from Brightside Lane which will result in the 
publication of a photographic monograph. The second, Vélo, is an exploration of the metaphysical 
aspects of cycling, and is built around photographs of the Tour de France, and will be making its 
exhibition debut in July 2012 at Bank Street Arts, parallel to this year’s Tour. A publication of Vélo is 
being produced to coincide with the Bank Street Arts exhibition and has been described by writer Tim 
Krabbe thus: ‘Cycling was mythical, but it survived its visibility. In Vélo it becomes a visible myth.’ 
 
A selection of Andrew’s recent work: 
 

     
 
 
 
 

 


