Bank Street Arts Residency Programme
The Residency Programme at Bank Street Arts is perhaps the most innovative and diverse part of our activities.
We provide studio space, gallery space, the opportunity to collaborate with other creative practitioners, time,
resources and above all a willingness to engage in experimental and new work with a clear focus on pushing the
boundaries of each participant’s individual practice, both by extending their own work and in collaboration with
others. This is a rolling programme and there is no limit to the number of simultaneous residencies, providing we
have the space and time to allow each successful applicant to be properly supported and have the freedom to
pursue their particular project(s). The programme is unfunded, based on goodwill and an old fashioned bartering
ethos - ‘what do you want from us and what are you giving back in return?’ Despite its pivotal role in the Centre,
much of the work in this programme goes unseen - visitors may be unaware of residencies focusing on curating,
those running workshops or simply the fact that what looks like an open studio is work in progress (and deliberately
‘on display’). These pages are an attempt to reveal a little more about the work going on in the Centre - all
current residents have been asked to say a few words about their residency and to offer visitors a chance to
enquire further and engage with the work. For more information, see our website.

Andrew Conroy
My residency is focused on exploring the connections between
my practice as a photographer and my work as a curator,
simultaneously looking at Bank Street Arts’ role in lens culture and
providing a space where photography can be explored and
debated.
So far interventions have included an exhibition of Finding
Lost Time, a international project I curate and contribute to;
delivering Photo Finish%DQN6WUHHW$UWV·6KHIÀHOG&KLOGUHQ·V
Festival Project; I Am Karen: reinterpreted, a curated project
featuring the photographs of Sabine Dundure and text
contributions from other Bank Street Arts residents; and Surface
Tension, a series of photographs of liminal spaces from 2007-2011.
Forthcoming events include The Big Society: snapshots of 21st
Century Britain, a curated project running at Bank Street Arts from
Nov to Jan featuring the photographs of Si Barber; and PushPull,
a photography slideshow screenings evening run in collaboration
with Jessa Fairbrother of S1 Artspace. More information and
submission details are at pushpullphotography.blogspot.com
Longer-term I’m thinking about the Motorway Service Station as
a Destination in its own Right, and childhood, moral panics, and
the photographic image.
I’m always eager to hear about the work that photographers are
engaged with and welcome proposals for projects than can be
exhibited or undertaken at Bank Street Arts.
andrewdconroy@yahoo.co.uk
www.andrewconroy.info

Mark Gittins
New Maps
I make artifacts, videos and sound recordings,
some of which are occasionally mistaken for
music.
I have been thinking about how places are
represented in our increasingly digital world and
how, whatever map or guide we try to faithfully
follow, it inevitably becomes a mere talisman.
Between the start of October and the end of
December 2011, I will be making an installation
at Bank Street Arts where you will be able to see
broken stuff brought back to life to play sounds
and colours. In due course you may be able to
press buttons.

June
Pale heat spits through burnished trees
and blondes the long days with bergamot.
Air sits like a stubborn child, the way anger
refuses to diffuse though its atoms buzz.
I catch the light of months rolled ahead
like a steaming road, bone-straight and
vanishing to the horizon, distance distorting
in the muddled light. My head aches of it
of all that certainty, how it hesitates
before the end. I turn away and inwards
shading behind the marbled white of a rib
the dissonance of the windpipe by my ear.
This rhythmic lull gurgles half-dreams
of rain against glass, plucked bare branches
EOXHDVQHZERUQÀHVK,VOHHSZDONZDLWLQJ
for the sky to bronze as the leaves turn.
This poem was written through improvisation with abstract
artist Mark Rowan-Hull and experimental composer Stephen
Chase.

Angelina Ayers
My residency began in 2010 with these questions
in mind: Is writing that takes art as its subject
intrinsically mimetic? How does ekphrastic
writing affect originality and authenticity? Is the
ekphrastic poem dependent on its source?
Working with artists and writers, my projects
experiment with the form and processes of
writing to explore the strengths and limitations of
language as expression, and the transference of
meaning through different mediums.
The residency has necessarily evolved to consider
how people respond differently to the same
stimulus, and how language functions to mediate
the space between the artist/artwork and reader/
viewer.
angelinaayers.wordpress.com

Karen Harvey
I am Academic in Residence at Bank Street Arts.
As a cultural historian of eighteenth-century Britain
IURPWKH8QLYHUVLW\RI6KHIÀHOG,DPKHUHWRVKDUHP\
expertise with the people who work in and visit Bank
Street. These buildings date from c1833. What was their
purpose and how was the space used? While we often
associate these domestic spaces with women, men
built their personal and public identities around their
houses. It was in these spaces that they quietly went
about the duties of the man of the house: managing
his household by collecting, compiling, writing and
archiving the family records. This work in paper and ink
spoke volumes about a man’s social standing.
As my Residency develops, I will share my discoveries
ZLWKYLVLWRUVDQGDUWLVWV%XW,ZLOODOVRUHÁHFWRQP\RZQ
academic practice in the light of the practitioners
around me. Collaborating with the artists who use
this space, I want to develop my own practice and
explore new ways of
communicating the
results of my historical
research. I hope that
Bank Street’s past will
make an appearance
in Bank Street present.

Ian Baxter
I’ve been creating works at Bank Street Arts as part of
a residency since November 2010. As a sound artist
ZKRKDGSUHYLRXVO\FRPSRVHGIRUÀ[HGPHGLD LH&'V
and concerts) the residency at Bank Street Arts has
provided me with the opportunity to stretch my work
LQWRDUHDVRILQVWDOODWLRQVLWHVSHFLÀW\DQGH[WHQGHG
duration. The crux of my residency is the soundscape
and the intervention that a sound artist makes upon it.
This involves either imposing a prepared set of sounds
upon the space, where the main consideration is the
aesthetics and geography of the space and how the
sound making devices – loudspeakers – are introduced
into that space. Works such as Speaker Plants have
taken a sculptural form, whilst A+B took the separation
between two basement rooms a starting point.
It has also involved working with the existing
soundscape, amplifying what is already there: most
explicitly in Listening to the Building, where the sounds
made naturally by the workings of the building (water
pipes, air vents, staircases) were the raw material for
the piece; also in Post Hoc (with Bryan Eccleshall and
Angelina Ayers) where the sound of Bryan’s pen on
SDSHUZDVDPSOLÀHGDQGPDQLSXODWHG

Louisa Parker
During my residency at Bank Street Arts I will be
exploring drawing as a spatial, multi dimensional
realm which takes in the traditional formal elements
of drawing, line, tone, texture etc. and merges
these aspects with conditions such as intimacy,
responsiveness, collectivity and humour.
One aim of the residency is to connect Bank Street Arts
with artists and arts events in Leeds so watch out for
interesting guests.
I work with drawing, installation, sound, performance
and artist’s books. Some of my work is event based
(and ephemeral as a result) while other work takes
the form of drawings, books and texts which act as
documents, records and scores. Repetitive acts and
responsiveness play a part in my work.
The residency will possibly culminate in a performance
or sound work and I will be making occasional works
throughout, in dialogue with the other programmes and
residencies that are taking place at Bank Street during
my time here.
You can follow my progress on twitter @skiptomyloulou
and you can view my work on my website http://
louisaparker.com

PANDEMIC!
Pronunciation:/pan'd¡mIk/ ; adjective - (of a disease) prevalent over a whole
country or the world; noun - an outbreak of a pandemic disease; origin: -mid
17th century: from Greek pandemos (from pan ‘all’ + demos ‘people’) + -ic

“PANDEMIC!, like the great plagues that inspired it, will spread
like a disease that does not discriminate. It can and will affect
DQ\RQHQRPDWWHUZKDWVXSHUÀFLDOO\FRQVWUXFWHGJURXSWKH\
may identify with, no matter what class, gender, race, sexuality
and income level. It is an ever changing vehicle for discussion,
ideas and dissent.”
“Instead of trying to construct one big event, it is crucial for
the momentum to keep building and for the end of it to never
actually arrive.”
“Yes, but what is it?”
Above are some of the responses/reactions from people who
have agreed to participate in this group residency. The group
LVXQGHÀQHGDQGHYHUH[SDQGLQJHQDEOLQJ3$1'(0,&WR
spread and mutate as the residency continues. Participants
will take it upon themselves to organise and become a wide
UHDFKLQJFUHDWLYH´HYHQWµLQ6KHIÀHOG:LWKLWV QRPLQDO 
base at Bank Street, those involved will try to help this project
resonate outwards and move into further spaces across the city,
surmounting apparent obstacles like lack of funding and access.
Those infected include: visual artists, performers, activists,
musicians, writers, lecturers/teachers, individuals and groups with
QRVSHFLÀHGRUGHVLJQDWHGVSHFLDOLVDWLRQ7KHUHLVDOZD\VURRP
for more! The PANDEMIC! “programme” is continuously open
and anyone can be written into it, at anytime, leading up to and
during the “event(s)”.

Stephen Carley
“I make stuff from poor materials. I make stuff so it won’t
last, so it won’t sell. I use dust, chalk and blackboards,
audiotape and 8 bit samplers. I like things that
evaporate or melt, things that glitch and have to be
rewound to listen again. I think I like things to be humble
and quietly shocking.”
I read this from the dust jacket on a book by Bill
Drummond the other day. The book was sort of
questioning contemporary art practice, so the book
was about: ‘why we make art. And what we want
from it. And what it’s worth. And why we think about
it. And where it is going. And is it ever too big? And is it
getting better? And why we buy it. And why it can make us angry. And why do
people have to write about it. And what is it for. And why is it important? And why
sometimes we want to destroy it. And is my art better than your art?’
I had this idea that I could work creatively with a group of my sixth form students
from King Edward V11 School on something unique, something that took us out
of our creative and educational comfort zones, away from our shared ‘target
driven culture’: a project that hopefully takes away the artist/student barrier and
focuses on process and materials. As yet, we don’t know what this project will be,
how big it will be, or what it will be about. We will have a base at Bank Street Arts
from September 2011 and this base will be the starting point of our Residency.
Stephen’s students and collaborators are; Heather Fox, Lena Peters, Molly Wright,
Bliss Wild, Alex Noble, Jacob Millen-Bamford, Naomi Adam, Eloise Birtwhistle, Liam
Collins, Toni Barraclough, Hannah Eden.
www.stephencarley.co.uk

James Price
I wish to explore the potential of promenade theatre
ZLWKLQDVLWHVSHFLÀFSHUIRUPDQFHFUHDWLQJPRYHPHQW
and meaning within the sites available at Bank Street
Arts. My recent projects have focused on a search
to make something whole out of fractured elements,
making connections between differing materials,
technologies and positions to create a sense of totality
as well as retaining differences within the work.
Rules for Residency
- Use technology
- Perform in more than one space
- Bring audience with you
- Move through space
- Be playful
- Interact with audience
- Make set for each space
%HVLWHVSHFLÀF

James Copp
Creative Hypnotherapy and the Self Portrait
I will be working with volunteers who have no formal
training in the visual arts and don’t see themselves
as either ‘artistic’ or ‘creative’. Using hypnosis, I will
GHPRQVWUDWHKRZLWFDQKHOSWKHPGHYHORSVXIÀFLHQW
FRQÀGHQFHWRHQDEOHWKHPWREHJLQSURGXFLQJTXDOLW\
artwork based around themes that are relevant to
their personal identities. I will also work with volunteers
who have been trained as artists but who have found
themselves suffering from ‘a creative block’ to help
them reestablish their practice. Each volunteer will take
part in a series of creative hypnotherapy sessions to:
- assess the level of their creative ability, self-belief,
potential as visual artists and suitability for hypnosis;
- introduce them to a range of creative methodologies
that might help them;
- tailor hypnotherapy sessions to build both their
FRQÀGHQFHDVFUHDWLYHSHRSOHDQGWKHLUDELOLW\WRXVH
the visual arts as a means of expression;
- bring them together for a group critique to compare
their individual experiences of the programme;
- enable them to prepare artwork and documentation
detailing their journey through the programme in
readiness for an exhibition at Bank Street Arts;
- help them publish their experiences of the process to a
wider audience outside creative arts disciplines.

Nick Hersey
,DPDFRQWHPSRUDU\ÀJXUDWLYHSDLQWHUZKRVHZRUN
explores social comment and public opinion. For my
residency at Bank Street Arts I will be executing the
project “The Fact Is…” where the public are asked to
FRPSOHWHWKHSKUDVHLQZKLFKHYHUZD\WKH\VHHÀWDV
per the opined pub rant or subjective statements that
DUHSUHÀ[HGZLWKWKDWSKUDVH6LQFH,KDYHEHHQ
collating public opinions and statements through social
media such as Facebook and through brief interactions
and interviews with the general public. The Bank Street
Arts residency will support my efforts to engage a wide
section of the community in a variety of locations in
6KHIÀHOGE\LQVWDOOLQJDPDNHVKLIWVWXGLRZKHUHSHRSOH
can log their opinions and phrases, and witness the
artworks that result from these rants taking shape.
Previously I have lived and exhibited in China, Thailand
and Brazil. My work has included collaborations with
Punk bands, skateboarders, street children, and
refugees as well as independent work for solo and
group shows. I currently live in Derbyshire where I am
also working on a portrait series of an ‘archaeological
slice’ through the entire local community, and a
VHULHVRIVLWHVSHFLÀFJURXSKDSSHQLQJVDWGLVXVHG
warehouses and wastelands in the world heritage site
of the Derwent Valley.

Liz Searle
Continuing my work with heads and faces, I will be
using one of the spaces in the basement at Bank
Street Arts as a working studio to experiment with the
idea of identity and image. Hairdressers’ head models
will be dissected and distorted to form a permanent
installation piece that will eventually be built into a wall
in the Centre in such a way so that fragments of the
models will merge with the building itself.
I will be documenting the project as it progresses, with
photographs and updates on my wordpress blog.
http://lizsearle.wordpress.com/

Andrea Fitzpatrick
I am an artist working with photography, video, sound
and sometimes drawing. My practice alternates
between art and curatorial projects. My practice
attempts to document hidden histories by looking at
overlooked ephemeral traces which have been left in
a space.
During this residency, I will use the building to create
a catalogue of sounds and images (moving and still)
by recording snippets or fragments of sound and
image. By using the natural acoustics of the building,
I will emphasise certain qualities of these spaces but
also degrade the sound and image qualities of the
recordings through a series of processes.

Selina Thompson
Through the medium of durational performance, I will
look at the idea of ‘Bedrooms’ during my residency at
Bank Street Arts; in particular the relationship that those
experiencing depression and post natal depression
have with their beds – the way in which a space of rest
and supposed recuperation can change over time,
whether that’s a series of months or even just the space
of 24hours. As I create the work, I will be drawing from
ÀJXUHVLQOLWHUDWXUHWKHEXLOGLQJDW%DQN6WUHHWLWVHOIDQG
experiences of my own bedrooms and the bedrooms
of others. I am particularly interested in the ‘freeing’ of
an audience, and one focus of the residency will be
about exploring exactly what this means and how one
goes about enabling it.
As a student beginning my practice, one of the most
important aspects of my residency is learning what it is
to be an artist in residence, what it is to be an artist of
DQ\NLQG7KLVLVP\ÀUVWH[SHULHQFHRIWKLVVRLW·VKXJHO\
exciting – and daunting!
In 2012, I hope to begin curating an evening at
Bank Street Arts, bringing Live Art and Performance
IURPERWK6KHIÀHOG8QLYHUVLWLHVDVZHOODVRWKHUORFDO
artists, crashing together into something exciting and
improving avenues of communication between all
three of these groups.

Rachel Smith
The work I produce is based in text, writing, drawing and
sound. I am interested in ideas of information overload,
overproduction, and the concept that information
devours content. My work is an attempt to disrupt the
ÁRZRILQIRUPDWLRQ&XUUHQWO\,DPHQJDJLQJLQWKH
SURGXFWLRQRIVSHFLÀFDOJRULWKPVZKLFKFUHDWHGUDZLQJ
methodologies. Within this practice I am questioning
whether the drawing outcomes are actually the work
/ art. Is the work actually to be found in the process; a
performative action? Or is the work in the articulation of
the algorithm and its constraints?
I am also interested by the backlog that these drawing
methodologies inevitably create and how that becomes
apparent within the work, my conformity to the neverending task and the futility of the process.
These issues I hope to explore through the Bank Street
Residency, by developing the performative nature of the
drawing strategies. During my time at Bank Street Arts I
will be working in the gallery space to produce a series of
drawings and I am curious to see how it will be to draw
in public – this may add further constraints as to how and
when I work.
To see more of my work and how the residency is
progressing visit http://rachelartsmith.blogspot.co.uk

Stephen Chase
3. I invite you to join with me on these walks, recording the event
in your own way (This could include any or more of the following:
SKRWRJUDSKVVRXQGUHFRUGLQJÀOPDQWKURSRORJLFDOPHWHRURORJLFDOJHRORJLFDOÀHOGQRWHVGLDU\HQWULHVSRHPVGUDZLQJV
sketches, etc.
4.This material is assembled into a collage and exhibited.
5. The collage acts as a map/guide/instructions/score/stimulus
for a performance by me and guests (musicians, artists, writers) in
which the walk and aspects of the voyage it is based upon are
reinterpreted.
6. These materials and experiences then in turn form the basis
of audio/visual material for a set of (mis)guided tours from Bank
Street out into the city.

Here be dragons…
part 1: EXPEDITION
,ZLOOXQGHUWDNHDVHULHVRIRUZDONVLQ6KHIÀHOGHDFKRI
which will follow the outline of a famous expeditionary route (for
example, those taken by Ahmad ibn Fadlan, Zheng He, Francis
Drake/Henry Morton Stanley, Alexander von Humboldt, Freya
Stark)
2. The walks are documented using various means

7. The preliminary dates for the performances are: 7th December, 1st February, 8th March, 12th April and 24th May with the
walks taking place on the weekend preceding each performance. Your participation in any one or more of these walks
(and subsequent performances) is most welcome.
An attempt to see, hear, and feel the effects of the city as if it
were newly discovered.
Thoughts about light, acoustics, architecture, natural sciences,
anthropology, history.
I want to open up these ideas to collaboration, improvisation
and the mess of the world.

